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-Three Weeks in Paris· all but wreoks the optimistio spirit
of Oswald Bates, a newly married man whO bide his wife tarewell
at the siren oall of business. His stay in the ·ctty of roman­
tio adventures" is a riotous period of devilishly ticklish sit­
uations that finally thrust him into jail. ·~ree at last, he
4i80overs that he Is offioially dead, and in deeperation he re­
turns to hiB bride in the guise of a ohet. Then hi. wite elope.
with anoth r, and Oswald's long-tried ratllnoe explodes the
whole t brio of droll mystery in a del gttully unexpeoted manner •
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story by•••••••••••••••••••..•••• ·.Gregory Rogers

by•••••••••••••••••••••••••••• ~ ••••Darryl Francis Zanuck

Directed by •••••••••••••••••• ~~ •••• ~ •• ······ROY DEL RUTH

Asst. Director •••••••••••••••••••••••• ······Ross Ledderman

Cameraman •••••••••••••••••••••••••..•••••.••David Abel

Asst. Cameraman 0 •••••••••••••••Walter Robinson

I Tbe Cbarac.teY's

THE CAST

Tbe Players

omil!ALD BA'I~~:: ••••.• ".' •••.•• " .• ' •• ···'······MATT MOORE" .

MARY ERC'mJ;•••••••• -••• l, .-. DOROTHY DEVORE

Gus Bill:'..kiJ::ls ••••• .Willard Louis

Dolly Win;~or3 •••••••••••••, •••••••••••••• • • • .Belen Lyncb

Duke Laporte~ •••••••••• ~ ••••••••••••••• ·····Gayne Vfuitman

Bruce Gordo~o••••••••••••••••••••••• ········Jobn Patrick

Alex Darrcws ••••••••••.•.••.•••.•.• ·········Frank BOnd

Mrs. Brown •••••••••••••••••••••••••••• ······Rose Gore

THE STORY

. .
~be marriage ceremony of Mary Brown and Oswald Bates is

a bumorous experience of ill-omens and ridiculous incidents, tbat

coincide witb tbe lugubrious prophesies of the bride's mother and

rejected suitor, Bruce.
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Business demands that Oswald leave for Paris right
after the wedding with his friend, Gus Billikins, who has a genius
for getting into scrap~s that barely escape disaster •

...
Oswald, haunted by thougr':s of his neglected bride,

and discouraged by his business affairs in Paris, seeks to drown
his sorrow in a little gay life. He is challenged to a duel by
Duke Laporte, whose j ealou-sy bas bee .aroused by- Oswald's attention­
to Dolly Winters, an American girl.

In his usual "fix-it" 'manner, Gus Billikins unde;r-­
takes to see Oswald through the duel, which quickly develops into
a bit of burlesque. It's funny until the police arrive on the
scene; Oswald and Gus are arrested and sentence~ to jail.

The deserted bride, in the meantime, anxiously~

a~its Oswald's return. The steamer on which he is supposed to
be sailing is lost at sea, and believing her husband dead, Mary
collects $50,000 - from Oswald's insurance policy.

Oswald' is then faced with the problem of getting
home, now that he is officially dead. Posing as a Count and Countess,
Oswald and Dolly Winters cross the ocean, pursued by a detective.

Still followed by the detective, Oswald secures a
position as French Chef to his mother-in-law, in order to be near
Mary. One day he overhears Mary consent to marry Bruce, and fling­
ing discretion to the winds, the heartsick husband and Gus pursue
the eloping couple to the home of a Justice of Peace.

ThBre Dolly Winters discovers that Bruce is her long­
lost husqand, and a general melee ensues. Mary is rejoiced at being
united with Oswald and the entire mess is satisfactorily straighten­
ed out, when the scene shifts back to the church, and Oswald realizes
that his "Three Weeks in Paris ll were all a dream.
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This document is from the Library of Congress 
“Motion Picture Copyright Descriptions Collection, 

1912-1977” 

Collections Summary:  

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts, 
plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the 
purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States 
Copyright Office under Class L and Class M from 1912-1977. 

Class L Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi020004

Class M Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002 
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